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. Spatial Restrictions of the Parochial Normative
Canons of Society on Female Subjects in Jaishiee
Misra’s Ancient Promises and Kavita Daswani’s
The Village Bride of Beverly Hills

Dr. Siddharth Nathuram Kale
Department of English,
Nowresjee Wadia College. Pune.
Dr. Sopan Nanasaheb Jadhav

Head, Department of Englizh,
L.S.H. College, Dodamarg: Sindhudurg,

Abstract:

The present paper attemplts fo examine the study of women's
subaftern stuus jn the purochial society and their constant struggle in
their living spaces to achieve place and space in production spaces.
The oppressive patriarchal spaces and culture of nonmative society
where women are exploited. suppressed, subjugated, and subordinated
in various stages and are disallowed 1o occupy their spaces, The female
subjects in the narmtives of Jaishree Misra and Kavita Daswani attempt
to find spaces for themselves in the act of their revolt agiinst the spatial
fixities compelled by the socio-cultural cryvprograph ol parochial
normative hegemonies. These writers explore the spatial geographies
present in both the novels concemming gender, orthodoxy, mobility, and
wamen's placement and displacement i society. Jaishree Misra and
Kavita Daswani’s narratives exhibit multiple spaces- right from national
to international, ranging from culinary, domestic, conjugal, personal,
social, political, cultural, gendered, niche, ethnie and public spaces.
The study investigates hiow Jaishiree Mise and Kavita Daswani draw
their characters positions in different locations and spaces, placing and
Justaposing them in a larger society, and the Intimate spaces of their
families, homes, relationships, and workplaces.

Key Words: explonation, suppression, subjugation, cultural
cryptograph. parochial normative hegemonies

Introduction:

Itdian women writers take the initiative to raise the voice against
the cultural codes and domination of the women in the socio-cultural
norms of Indian socisties where women are exploited and pushed in
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the margins of male dominated society. Through their narratives, these
writers chronicle the suffocation and suppressionofthe female subjects.
They put forth the women’s problems not only through their novels
but also through the other penres too like poetry. short stories. plays.
autoblographiss, memoirs, and travelogues using regional languages
like Marathi, Hindi. Bengall, Urdu, Tamil Kanpada, Malayalam.
Gujrathi and Panjabi. Before the rise of novel. these writers bring the
issues through songs and fables. In the mid half of the 19th century,
an array of women novelists began 1o write in the English and brougin
several changes in themes and techniques to their narratives. Gradually,
these writers developed cerfamn insights to explore the ideas abowut
spatial periodic female experiences. These women noveliste foctis on
the issues of freeing women from the patriarchal dominant society,
who do not gt total freedom and liberation.

Jaishree Misra

Jaishree. in most of her novels, reveals the truth that her
protagonists are isolated. alienated. and alone mn the realms of home.
family. society, state, nation, region, and the universe, They fry 1o
acquire the various spaces to occupy the place in the society but the
spatial norms and obligations of the culture and tradition-oriented
society deny them to create their own space. They are entrapped in the
two variant places that are involved in the notion of east and west in the
form of orient and occidant,

Ancient Promises (2000)

The novel explicating the study of women’s subaltem position
in the parochial hegemony. The writer primarily deals with the issue of
the fernale psyche as most of her female characters ars subjugated in
the institation of amanged mamiags. Also. she shows how her female
protagonists are confined by the rules ol patriarchy. She depicts the
condition of economically independent women characters in society
but they do not have proper space to control over their life as their
lives are controlled by others. This is the best example of postcolonial
spacas as thev live in their spaces that are encoumterad in their self
and other, center and periphery axis. Though they are educated and
financially sound and independent in their comfort zones, they act as
pupates as their lives are controlled by others. Janu's parents belong
to a middis-class family and strictly believe in age-old traditions and

310 | Prashent Publicarions



conservative beliels of society in their natal placs. Janu is forced to
marry a man who is unknown to het. as part of the social mstitation of
aranged marriage.

Janu's father follows all the conservative beliefs as he lives in a
space of conventional society where social space and values are given
more importance rather than the feeling and emotions of an ordinary
human being. They try to mainiain a cultural space and conventional life
and muke o fixed spatial thought thst children must settle themselves
in their life with their parental choiceand blessings. Tt shows how such
conservanive beliefs bring the restrictions on female mobility in terms
of both space and their identity and eventually become a case of their
subordination.

Janu, being a part of the new generation. prefers to live in a
modarn space and grows up with modem thoughts and principles
which is completely against ber paremts’ wish. Janu sdcrilices her
personal space and accepts the proposal agamnst her wish for the sake
of her family’s happiness and social status. Her arranged marriage with
Suresh fulfills the wish of her parents as they struggle to maimtain the
family honour in social and public space. After entering the traditional
marital system she experiences the age-old traditional customs of a
Maraar household. She tries to mix herself in the Maraar family but
the patriarchal domination and conservative philosophy of the Maraar
family deny ber to occupy the space to live happily in her marital life,
The Mamar family places her in the subordinaze space and considers
her us an ‘other’. Janu tries to find her space in the Muaraar but her
Delhi identity is not acceptable to the Maraars, She is always exploited
by lier in-laws and also by her husband, Suresh. resulting into a non-
comforting zone for her. Further, she is blessed with a baby girl who
is unforiunately intellectually challenged. Maraar family considers the
ill omen that she pives birth to the-intellectually disabled child. Janu
moves from national space to an international space for the medical
treatment for her daughter. She decides to break all the customs.
traditions. and cultural norms of the society, and at last, she leaves
her busband, her family and settles in the inernational space. Thus;
familial space, culinary and conjneal spaces: domestic and national
spaces prove 10 be non-spaces for Janu. On the contrary international
space becomes a comfort zone for ler.
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Her marmage 2xplores the inipottance of raditions and rifuals
in fanmulial space and family’s social reputation than the space and
desire of the bride and the groom. janu. after her marmriage. assimilates
suceessfully and mixes herself into the Maraar family but her presence
in the space of the Marrar family provokes disorder in hier personal and
private space becanse she does not assimilate with the culture of the
Maraar family. She reveals her efforts to acquire Marmar tradition. “A
year bad passed, very slowly and inexorably in the Maraar household,
and 1t was now clear to me that, howesver hard T triad, T wasa't to be
one of them. Bur it still didn’t stop me from trving™. (Misra 109} Jamu’s
marriage with Suresh is an act of removing Janu from her comfort
arenn 1o the public space of parochial supremacy. Also, her matriage
represents an endorsement of her famiiy’s spatial Keralits identity. She
is strictly instructed not to speak more. not to do any exiraordinary
work, not 1o live her life in her own way. and live compulsory in a
confined space to [ollow the Maraar culture,

In Maraar family, wearing certain combinations of clothes gives
Janu a sens2 of spatial Maraar identity. They never allow her to enter
their familial space and remain foree herto follow the Maraar cultirz and
tradition, Further, dressing in a Maraar way creates a complex situation
in Janu's mner space because she looks and dresses like a typical
Afaraar woman instead of dressing in such a manner that represents her
salf-identity and space. Janu and Suresh occupy two oppotite spaces in
their marimal relationship and completely fail to maintain their conjugal
space. In patriarchal space. Suresh dominates and forces Janu to live
in a subordinate space. He dominates and interferes in her personal
and private space and considers her as a2 homemaker, an option. a
possession, & subordinate ohject, and his private property. He uses
his masculine space systematically to control her mobility, sexualiiy,
idemity, and space. This instance exclaims how Suresh has no living
space or personal space. The public space of buiseness and family
reputation have encroached personal and living spaces of Suresh. Janu
revels his old beliets:

" Suresh, how can you be so old-fashioned, children like Riva
are not kept locked out any more, whatever your mother might think.
There must be speciul schools and specialist centres in Kerala® (Misra
135)
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Jaishree Misra elucidates the gender issues in Indian middls-
class conservative families where women get:margmal space as their
family members put them in a subordinate place or consider them as
‘oflier” and male as a ‘center’, Suresh, in his patriarchal space, uses
his masculing powsr to stop Janu from moving away from him. He
wanis Janu permanently with him to look after his familial. cultural.
and traditional norms to save s family’s social status. The spatial
ortliodox Maraar caste Hindu family in Kerala considers a gir] child as
a sign of ill omen and if the chuld is mentally or physically challenged,
they consider 1t as a disgrace and dishonor to their family.

Jaishree Misra showcases how Janu and Riva become the
parinets in their niche space a3 they are non-spaced and displaced by
Suresiy Janu arrives m England, in intermational space, and replaces
her culinary cuties with studving vanous mivrmative things: In
Kerala, her natal space. she loses her freedom and keeps hersalf busy
in completing the familial duties but in England, she finds a free space
to extend her wishes. Arjun helps her to acquire physical. emotional.
psychological, mental, personal. and private spaces. Suresh never
cares but always ignores his daughter, Riva, bécause of hiér mentally
challenged position. In personal space, Janu expresses her opinion to
him. about going abroad with Riya for her treatment hike,

“Ameriva has been doing some wonderfid things with children
who have special needs... Suresh, are vou listening?" But, Suresh
ignores her by showing business with his work and replies. “Yes,
faking Riva abroad, it's u good idey, but vou know | just don’t have the
time...” (Misra 162).

Maraar considers Riya’'s challenging position as a dishonor
to thewr well-reputed and well-cultured family. Thersfore, in her
feminine space, Janu gets empowered herself to empower her mentally
challenged child.

Kavita Daswani

Kavita Daswani is a contemporary Indian diaspora writer who
chifts in different geographical places like Hong Kong and Los Angzles.
She starts her caresr as a fashion correspondent for CNN, CNBC Asia,
and Women's Wear Daily in intemational space. She shows how her
female characters are entrapped in multicultural, multi-ethnic, multi-
national backgrounds in national and international spaces. She throws
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light upon the female characters’ complicated joumey from various
cuttural, social. political. ethnic. and religious intricacies. Her female
protagonists experience the loss ef identity and fail to acquire spaces to
live a comfortable life without the burden of socio-cultural obligations
of the traditional society. They face the issues of multiple identities
and spaces on their way to gef the proper place in the male dominated
society.

The Village Bride of Beverly Hills

The Village Bride of Bevetly Hills (2004), set in India and the
United States, focuzes on the issues of migration. identity. cultural
conflict, assimilation, and marriage. Priva, the protagonist of the novel
who is a charming, enthusiastic, trustworthy and straightforward girl of
marriageable age. She strugzles to maintain the social, cultural, ethnic,
religious. familial, and domestic spaces in her spatial journey begins
from her naml to international values. Kavifa Daswani examines
how Priva becomes a victim of arrange matriage. She occupies the
responsibilities of the conjugal space to maintain the social and cultural
space of her parent’s family since her parents advocate the norms of
socio-cultural values conventionally. Being more conventional, they
keep themselves under a pressure to maintain the respectability of thetr
radition and cultare space. '

Priva aftempts to adapt and assimilate into the foreign culture
but she fails to do the same bacause of the spatial cultural values and
the limitation in her familial space. Afier mamiage. Priyva leaves for
Califomia. in infernational space with her husband, Sanjay. She tries
to manage every odd that comes in her way in adjusting herself with
the new family along with all the cultural and traditional values. She
manages both personal and private spaces in performing her role, asa
danghter-in-law in the new family. Though her in-law’s family lives in
the United States, 1t follows the ngaors of Indian culture and ethnicity
rigidly in order to maintain their cultural entity in the host nation. She
attempts to adapt and assimilate into the forzign culture but she fails
1o do the same because of the spatial cultural values and the Limitation
in her familial space. Her mother-in-law always stands before haras a
barrier in her spatial world of glamour,

She plays both the roles of a young bride and professional
reporfer in intemational space. She fiaces a multicultural identity,
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&5 her in-law’s family is a mixture of both the Eastem and Westem
cultures that creates the spatial cuoltural clash in her marital life.
Priva’s migration from ane land to the other and her constant success
indicate the reinvention of her new identity and space. As she enters
intemational space; she desires 1o change herkelf from the traditional
sociefy and cultural norms. Priva always tries to keep herself involved
in the company of her husband, Sanjay to maintain the conjugal space
but he always keeps himself busy in his business. She spends most of
her time alone at home, in the kitchen, while performing her domestic
duties. Priya reveals, “Every day, Sanjasy went 1o the office, 1o the bag
importing business he ran with his father, and I'd would do the day’s
housework, enjoying the solitude of my life. In the aftemoon, for an
hour two before 1 began dinner, television become my best friend ™
(Daswani 13) In the intemational space Priya becomes lonely. In her
isolation. she develops companionship with machines as she is not
responded positively by her husband and in-laws. As a result television
becomes her companion along with her kitchen duties.

In her personal and feminine space, Priya fesls uncomfortable
with her husband, Sanjay becauss of his loveless and monotonous
company. She compares her marriage with other girls of her age,
background. and even genemation As their marmiage gets a positive
signsl of happy marital life where husbands as they find positivity and
Mawlessness in their wives, Priyva creales an imaginary space about her
future husband by pradicting that he will alwa:rskéep her happy in
their conjugal relationship and also he will be clean. handsome. and
active along with a smiling personality, But, in reality, she does not find
anything that she had predicted about her life partner. She reveals the
condition of her marmage:

But my marrisge, as tender as it could occasionally be, was
nothing like thae. It was, in the end, 4 guy in an undershirt himsell, and
u girl wondering what to make for dinner. For us, there were no trips to
Ethan Allen for mahogany bookcases. no putting up pictures together
and standing Back, arms around each other, looking al the steaight and
the perticr job we had just done. There were no nose-buzring nights
with a bottle of wine in front of the fire. It was about me being absorbed
o the Jife of Sanjay and his Gmily, withowt leaving much of myself
behind. (Daswani 23)
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Prive has to face all the challengss in a familial space of
playing the most important rofe of spatial familial duties like cooking,
housekeeping. and many other duties and culinary practices that come
alone with her new position as a new bride. wife, and dutiful daughter-
in-law. Her spatial joumey from her natal space to intemational space
creates many odds in her life. After shifting to an alien land she feels
a sense of nostalgia in her inmer space. Initially. she feels alienated in
the new and glamorous world of intemational space. When she sees
the huge crowd of people having different culiures, clothes, along with
their life complications.

Priva gets a new identity and her own space fo change her life
in the counter of Hollywood Ingider. There, in the workflow, she finds
a comfortable space as she wears western clothes 1o involve herself in
the space of other employees. She changes her Indian traditional Hinidu
wif2's look 10 an Americanized professional woman. But due to some
spatial limitations of her naw family. every day she changes her look in
the gym and then makes herself like a typical housewife. In her personal
space, Priva tries to make herself like another American woman those
are working in Hollywood Insider with her. Priva, while living in Los
Angeles, fights 1o acquire various spices to create her social, cultural,
ecanomic, infellectual. spatial. physical and geographical places for
her existence. But, due to cultural limitations and familial obligations,
though m international space. she removes her persomal. prnivate,
mental. psychological, and geographical spaces. She is confusad in
her space that both the spaces of familial obligations and her space of
professional life create barriers in her spatial way of life. She is trying
1o be a nsw woman, and even in her space she gefs a chance o creaig
her world but the space of familial and culnural norms made her denial
of spaces.

Priva being a part of an Indian culture fesls a sense of nostaigia
in the Linited States. She is hardly influenced by American culture and
tradition. She argues in her cultural space that there is a difference
between rwo things that living in America is different from living like
an American. She is trapped in this sftuation and faces both cultures
sumultaneously. At her woskplace. she feels the sense of subordinate
position because of her spatial Indian dressing styvle. Indian accent.
unclear pronunciation, her personality, and at last lack of sophistication
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create an inferiority complex in her inner space; Finally, she breaks all
the cultural norms of society and retarns to ber parental home.

Daswani observes the resistance of Priya against the traditional
institution of marriage where she experiences the loss of her identity
and gpnce. In internationnl space, she is locked in the confinéd space in
her in-law’s home. but she creates her own space to escape from such
a confined cage of familial dominance. Finally, Sanjay follows her to
her parental home to convince her to réturn to him. In doing so0, he
realizes the wrongs he has dong 1o Priva. Further, he promises that he
will love and respect her. Kavita Daswani closes the novel with Priya
sitting in the cormidor of her parental home-the space between private
and public space. It also svmbolizes in-bétweeans as well as nowherness
of the protagonisi.

Jaishree Misra and Kavita Daswani attempt to locate the
various spatial practices such as nostalgia, migration, multiculturalism,
and transit to sxamine the characters™ spatial journey in various
geographical locations: Also. they explore the distressed consciousness
of their women subjects whose world is confined with different spatial
markeis such as hones, Kitchens, gardens, courtvards, and the like:
The writers’ focused on the issues of alienation, exile. displacement,
multicolturalism. loneliness. unsettlement. homesickness. nostalgin.
identity erisis, and cultural conflicts. They portray the pangs of two
generations and the shift in space resulting into fractured identities and
cultural matmnx.
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PREFACE

This book is the outcome of the National Seminar hosted
by the Language Departmentsot the College namely English,
Hindi and Marathi on 18th January, 2020 in association with
Padgaonkar Research Cenire, Banda on the topic, "Nation,
Nationalism and Literature’. The seminar received an
overwhelmine and positive response from Maharashtra, Goa
and Karnataka. In all, more than 40 research papers were
presented at two ditferent venues simultaneously, which was
followed by serious deliberations and discussions.Tt was for
the first time that the college invited papers in Konkani
language and the same have been included in the book under
a separate section.

The objective of the seminar was to bring the academicians
and thinkers on a common plattorm and initiate a healthy
discussion. The motto of our cellege is selected from the
famous lines of SantSohirobanathAmbiye, ‘Antaricha
Dnyandiva Maalavu Nako Re’, which means, Keep the inner
light of knowledge buming’. This seminar wasa small attempt
at achieving this goal as proposed by the saint poet.

We sincerely thank, Hon. Shri. KishorBedkihal, Satara, tor
his extensive and thought-provoking kev-note address. We
also thank our former principal Dr. §. B. Sawant, who stood
by us throughout the different stages of the seminar and also
iniiated proactive decsions tor the smooth conduct of the
seminar. The Management Members of the Shikshan Prasarak
Manda, Banda, namely the Chairperson Shri. D. B. Warang,
the Secretary Shri. 5. R. Sawant, the Treasurer Shri. T N. Shetkar
and other honorable members who have always stood by us
in events of academic relevance. We all are inspired by the
founder president of SPM, Banda Dr. B.B. Gaitonde, ex-Advisor
ta WHO, anacademician and a well-known personality in this
part of the Konkan region.

Editors
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Reflecting Diaspora Sensibilities in
Select Hindi Movies :
A Comparative Analysis

Dr. Sopan N. Jadhav
and
Dr. Shashikant R, Mhalunkar

Abstract :
Transnatfonalism is indisputably one of the major areas of

atfention and interest for the restarchers, scholars, and academicians
of vrious disciplinesincluding Anthropology, Cultural Studies, *!ucml
Sciences, Literature, History, Politics, Touricm, and Geography. In
the Indian confexi, the writers of the pest-independent era have

appositely handled Diaspora issuegs wiile putting Digspora on the
international front Alengsz& Indian Exiglish literatire, Indign cineina
has parallelly attempted to demonstrate the indian Digspora in the
West since the 1970s significantiy with the production of Poorab Aur
Paschim (1970) and Des Pardes (1978), The vearsof the 1990¢ and
20005 in Hul!yuwd cinema, although pmnum’ considerably classic
romuantic movies, produced some iconlc movies on transnationalism of
Indian immigrants and their attempis of formulating Indian
etfmoscapes. But, when it comes to Diaspora studies, we pheerve that
literary texts are studied and researched in the sympesia of researchers,
acadenticians. and scholars. Althougha filmis a virtual representation
of narrative and deliberated in literary circles, Diaspora
criticsseldomconcentrate on films, as compared fo literary fexts, for
the understanding of Diaspora.

The present research paper attempts to explore the Digspora
sensibilities in the select Hindi movies namely, Aa Ab Laut Chalen
(2999), KabhiKhushiKablieGham (2001) and Namastey London
(2007). In #us paper, the select mories are scrytinized #rough the
Diaspora perspeciive to showcase the Diaspora senstbility,

psyciological trauma. and glitches of the overseas Indian
pmumigrants. it is an attempt to denote how Hindl movies. like [iterary
texts, replicate the Diaspora world Before tite viewets, and could
equally be studied to cognize the Indian Diaspora,

Keywords: Transnationaltsm, Digspora, ethnoscape. trauma,
cinema, Bollysvood
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Human migration is as old as human dvilization. Human
beings have been sojourningaway trom their homelands in
search of comtort, tood, satety, education, and health since the
dawn of dvilization. This scattering of people from their home
country to the rest of the world is generally known as Diaspora.
The term "Diaspora’ does not merely refer to migration or exile
of people or of a community. It also envelops the notion of
longing for the homeland and largely about the formation of
anethnic spacein the alien land. For William Satran, Diasporais
characterized by the relationship between the dispersed people
and the original homeland to which they eventually desire to
return. Presently, it refersto any individual or community
living across the national berders and sharing some common
bonds with the homeland whichotferthe individual or
commuriity an ethnic identity.

Diasporais a widely known concept in literaty deliberations
as well as other disciplines like Political Science, Public
Administration, International Politics, Geography, Tourism,
Film, and Culture Studies. Diasporic writers ficHonalize their
predicaments into their narratives; hence Diaspora literature
isconsidered an attempt to share their psychopathology with
their readers, Indian diasporic literature exhibits a mosaic of
themes as India harbours an array of communities and religions
which nourish their own ethmoscapes and cultural identities,
Ressarchers and scholars across the world explore the term in
literature and other disciplines in variant ways focusing vivid
contours from their lens.

Diaspora came into vogue in Indian English Literature and
Indian Cinema around the 1970s. Since then, the ever-
increasing group of writers and producers has been
consistently contributing literary texts and films in the arena
of the Indian Diaspora, Diasporastudies encompass a thorough
understanding and critical study of immigrants” all sorts of
problems and issues associated with culture, race, ethmicity,
nation, and identity that occurt due to immigration, their third
world space, ethnoscapes, and attempts of reconciliation
between homeland and adopted land. Both Indian literature
and cinema have been dealingwith the theme of Diasporafor
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the last five decades. But, the micro observations of Diaspora
studies denote that researchers, scholars, and academicians
tor the tulier Lmderﬂtandmg of the termconcentrate on literary
texts, on the contrary, films remain untouched and confined
primarily to the entertainment.The present paper aims to
explore how Indian cinema handles the theme of Diaspora
with referencs to the select three Hindl iconic movies namely,
Aa Ab Laut Chalen (1999) produced by R. K. Films and directed
by Rishi Kapoor, Kabhi Kheshi Kabhie Gham (2001), produced
by Yash Johar and directed by Karan Johar, and Namastey
Longon (2007), produced and directed by VipulAmrutlal Shah.

Ethnoscape: The Comfort Zone

The term 'Ethneoscape’, coined by Arjun Appadurai, an
Indian-American anthropologist and a major theorist in
globalization stirdies, in the Indian context.reters to the global
membership of the new imagined Indian communities set up
in European countries, U.5.A., Australia, and Canada.
Appadurai in his much-acclaimed essay, “Disjuncture and
Ditference in the Global Cultural Economy”states, “By
‘ethnoscape’, I mean the landscape of persons who constitute
the shifting world in which we live: tourists, immigrants,
refugees, exiles, guestworkers, and other moving groups and
persans constitute an essential feature of the world, and appear
to affect the politics of and between nations to a hitherto
unprecedented degree” (Appadurai 297). Ethnoscape
extensively deals with immigrant’s act of constituting a niche
homeland in the host nation through the ethnicity, culture,
memories of homeland, torged relationship with new land,
problems, and crises which occur due to the difference in
culture and race, space between spaces and the attempis of
such subjects to reconcile betiveen home and exile.

In the host nation, immigrants of identical ethnicity come
together in a groupto formulate their ethnoscape which
becomes their comtort zone and grants them a sense of
belonging, homecoming, and security. In the movie, Az Ab Laut
Chalen, we are made acquainted with the ethnoscape of Indian
immigrants in New York. When Rohan Khanna lands in New
York and gets himself betrayed by his close childhood friend
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Ranjit Kapoor, he gets shelter in the celony of Indian
Immigrants in the city. » We are introduced toSardar Khan, Igbal
Singh, Mrand Mrs. Sarhad Chaurosiya, Jaykishan Patel,
Vaswani, Pandu Dadaand Dr. Ashwin Khuranawho have
tormulated their niche homeland in New York wherein later
RohanKhanna and Pooja Waliareside.Being in the forejgn land,
they celebrate their current status on the Indian ground and
hold onto Indian ethics, culture, customs and traditions, rites
and rituals and behavioral patterns, These peopleevery Sunday
visit the temple of Lond Ram in their locality to pray their
Bhagwanji, the God. One of the immigrants named Mr.
Javkishan Patelservesin the temple as a priest when he is off
from the duty every weekend. Alongside daily ritual practices,
we come across the Grand Navratri Festival, an event
organized every year by the NRIs living in America, where
Rohan reaches to tind a prospective bride. Subsequently, Pooja
is oftered a job in Balraj’s home as his caretakerwherein she
finds a sense of security, love, and affection. Despite the
diversity in locations and cultures, they tormulate their
ethnoscape fundamentally like India, having unity in diversity.

In the second movie, Kabli Khusls Kable Ghum, Rahul
Raichand alongwith his wite Anjali, sister-in-law; Pooja, son,
Krishi and nanny, Sayeed aconstitutes his ethnoscapein
London in the British society. Anjali strives hard to educate
her son the Indian ethics and to maintain the native ambiance
in the home. Every morning, she sings the song, Mere
deshkidharati, sonaugale, ugalehire, moti (the land of my
country, grows gold, diamonds and pearls) in the honour ot
her country to convey her son the rich heritage of their native
land. Sha often regrets that they should have been at Chandni
Chowk in India.

Namastey London is partly set in London spotlighting the
families of Manmohan Malhotra and Parvez Khan Malhotra
family is from Punjab while Khan family belongs to Pakistan.
They have formed their ethnoscape in London and wish their
children also embrace the same culture of their communities.
Once, they play rugby match against British team sticking
tattoos of national tlags on their cheeks. They openly represent
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their existence in foreign land.

The sense of belonging and ethnicity bind together all the
immigrants in the movies in a group which subsequently
formulates their ethnoscapes. Both Sardar Khan and Parvez
Khantrom Ag Ab Laug Chalen and Namasfey London respectively
belong to Pakistan; but, in foreign land, they live in Indian
ethnoscapes peacefully and amiably, genuinely assisting their
Indian tellows, while keepingaside the issues of national,
political and religious unrest between their countries,

Ethnoscapes are the sites of commumnities who struggle to
preserve their ethnicity and cultural identities in the
unaccustomed land. Ethnoscapes seemingly gratify their
longing for the homeland and provide them a sense of
belonging, comiort, and security in the adopted land of desires.

Culture : The Way of Life
The word, Culture in Sanskrit, the ancient language in
India, means Samskruti that s Samyak Kruti or Sam Kmut
which denotes theright action or good activity. The meaning
of culture in social science is broad enough to include all human
traits and social struchires which are learnt and not innate. E.
B, Tavler was the first nineteenth-century anthropologist to
define and make extensive use of the term. For him, cultureis
that complex whole that encompasses knowledge, beliet, art,
morals, law, customs and other capabilities and habits acquired
by man as a member of sodety. Each community exists with a
unique culture, and that culture reciprocally endows the
community recognition in human society. During migration,
tatives of the commumity carry their cultural baggage
with them and settle in the new and unaccustomed land which
often appears culturally divergent. Immigrants live on their
ex-status and tollow their own indigenous culture, Oftentimes,
their native cultiure comes info condlict with the host culture.
India i5 a polytheistic country that fosters thousands of
variant religions ; still, it maintains unity in diversity. A2 Ab
Laut Chalen presents the Indian ethnoscape in New York in
which we see Indian expatriates representing their
communities from different states of the nation, tor instance,
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Rohan Khanna belongs to Delhi, Igbal Singh is from Punjab,
Sardar Khan belongs to Pakistan, Mr and Mrs. Chaurosia are
trom Utter Pradesh, Jaykishan Patel is from Gujrat and Vasw.

is Sindhi probably from Mumbai. They respect the Iegac}r of
each other’s culture and maintain the cultural harmony of their
ethnoscape. They offer their religious services in the temple
and the mosque every weekend and do puja occasionally. They
call themselves a family and perform their duty to unite Rohan
and Pooja. Their actions, behaviours, attitudes, manners, and
thinking designate the cultures of their communities in
American sogety,

Kablii Kimshi Kablie Gham is an Indian family-drama Hlm
that revolves around the theme of younger son’s attempts
toreuniting his distorted family. Yash Raichand is a businiess
tycoon in Delhi and is proud of his ancestors and tollows the
culture and traditions of the household. Though away from
the home, Rahul, Anjali, and Sayeeda attempt to maintain the
sanctity of the home, perform daily rituals, sing bhajans
thymns) and celebrate testivals. On the day of Karoa Chauth,
Anjali and Pooja fast for their counterparis’long lives.Rohan
asks his mother to explain Sargi to Anjali which is a typical
cultural practice performed on the day of Karog Cfmut.‘rinwhidi
every mother-in-law sends for her daughter-in-law some
sweets, a few almonds, sign of marital bliss and lots of love.
Anjali extends her gratitude to Nandini for sending Sargi from
India. Anjali consistently controverts her son and sister’s
attraction ahid admiration for British culture and prevents them
trom adapting with it. She rigorously tells her family that
“Saare jfahan se achchha, Hindusthan hamara” (our India is
the best in the whole world) which is symbolical of her deep
love for the nation and its culture.

Namastey London illustrates Malhotra and Khan's
adherence to their respective cultures; Malhotra insists his
daughter to marry a Punjabi Munda(a youth) as he is still
culturally associated with the community. He registers her
daughter Jasmeet’s name on Bharat Matrimony and somehow
convinces her to visit India with him. Malhotra emotionally
compels Jasmest to marry Arjun Singh. But, it actually shocks
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Malhotra and his wite when Jasmeet denies her marriage with
Arjun Singh. Arjunsincerely attempis to avert Jasmeet's
wedding with Charlie Brown, the London suitor. Parvez Khan
censures severelyhis son, Imran's pronouncement to live with
Susan in a live-inrelationship, as it is gunahicrime), according
to Islamic culture; hence, he straightaway expels Imran from
the home. Parvez contesses that he has made a big mistaks by
settling in London. If he had not come to England, Imran would
have been brought up with Pakistani children and would never
have spoiled the legacy of the family. When Imran is finally
told to:accept Christianity by Susan’s parents, he perplexingly
with heavy feet reaches to the mosque to surrender his religion.
Arjun Singh illusirates Imran how his culture and religion are
worth important than Susan. Imran gets convinced which
demonstrates that the indicenous culture 1s rooted deep in his
psyche.

In the select movies, it can be exclusively seen that Indian
immigrants, being in the host nation, strongly retain the bond
of affection with their motherlands. Their behaviours,
attitudes, manners, approaches, living standards, habits, and
languages manitest their indigenous culture They eventually
confront the cultural crisis in the host land. For nstance, In Aq
Ab Laut Chalen, Rohan detests Loveleen's Europeanized culture
and conversely venerates Pooja’s Indianness,

Cultural assimilation and cultural hybridity are utterly
evident in the movies. Mostly the second-generation
immigrants and those who have been brought up in foreign
tand are indulged in cultural assimilation and exhibit their
mixed cultural identities and behaviours through their routine
lives. Loveleen and Karan trom Aa Ab Lau? Chalen, Krishi and
Pooja trom Kablr Khushi Kabhie Gham, and Jasmeet and Imran
from Namaséey London are culturally assimilated with the host
culture. They, though inherit cultural sensibility, resemble their
host copartners in terms of attire. speaking, drinking and
smoking habits, and late-night dancing in a pubagainst their
parents’ consistent instructions. But, they cannot relinquish
their native culture rooted somewhere deep in the psyche and
become one with the hosts, Issues associatad with the culture
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are serious matters of concern for the immigrants, Disrespect
and rejection of the home culture in the host teld make the
immigrants look back in space and time.

Identity: Who am 1?

Diaspora studies emphasize immigrants’ endeavors of
identity formation in the new land of their hope. Being
immigrants, they strongly retain the sence of belonging with
the homeland while, on the other side, years of residence in
the adopted land with Green Card legalize their new identity;
but, native dtizens of the host nation do not offer them total
acceptability. Physical alienation reciprocally withdraws their
existencetrom the home country.Indian immigrants in
American or European countries are normally identitiedas
NRIs. They carry both the identities simultaneously and being
in the state of ‘torn between the worlds' finally encounter
identity crisis. They become halt foreigner and remain halt
native. The second-generation immigrants are normally
associated with the land that they have not probably visited
everDiaspora studies use the term 'ABCD’ that is ‘American-
Born-Confissed-Desi' to refer to such Indian-Americans born
or raised in the United States.

A long-term residence in the host nation and to find space
in the host societyto live peacetully, immigrants often change
their identities and names to be like natives of the host land.
Ranjit Kapoor, Samieer Walia and Jaykishan Patel in Az Ab Lau#
Chalen change their names to Ronnie Cooper, Sam and Jack
Patel respectively. In Kabla Khushi Kablie Gham, Pooja and
Krishi shorten their names to Poo and Krish while in Namastey
London JTasmeet in troduces herself as Jazz. All these characters
demonstrate their intimacy with and admiration for their host
nations, Ronnie and Sam admire America while Jack Patel
strictly performs his duty as a tratfic cop and instructs others
to abide by the lawsand rules and regulations of America.
Krishiand Pooja meet closer to the European standards and
ignore Anjali's admiration of India. Jazz proclaims her friend
Laila that she is British as she was born and brought up in
London and has been singing England’s national anthem “God
Save the Queen” putting her hand on the heart, However, these
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instances illistrate their atfiliation with the host nation, Krish
sings India’s rational anthem, Jana Gana Mana in the annual
day function, while Jazz loathes Mr. Bringel on insulting India
in her engagement ceremony and later retaliates the insult
alongwith Arjun.

Marriage 1s a leitmotif of all the three movies which puts
immigrants’ cultural identities in question. Jasmest does not
accept her marriage with Arjun Singh but still demands a
divorce from him. Rohan Khanna wants to marry Loveleen,
an NRI gir] but does not prefer her profligacy. Pooja in Kabii
Khushi Kabhie Gham behaves like Londoner but stll performs
the rituals of Kirva Chauth tor her lover, Rohan Raichand. All
these instances show case their hybrid cultural identity.

Essentialist conceptualization of cultural identity is “one
true selt” (Hall 223), Tt considers the cultural identity ot a group
as “people with a shared history and ancestry hold in common”
(Hall 223) which expounds a stable, ahistorical and immutable
nature of identity.Stuart Hall, a critic of post-structural
thinking, criticizes this essentialist concept of cultural identity
which is centered ona commeon history of a group and argues
that instead of considering cultural identity as a finished
product. we should think of it a production which is never
complete and is always in process. Hall states, “Cultural
identities come from somewhers, have histories. But, like
everything which is historical, they undergo constant
transformation” (225). Identity isnot fixed forever. It isa subject
to the continuous play of history, culture, and power. Stuart
Hall views “Diaspora identities are those which are constantly
producing and reproducing themselves anew, through
transformation and difference” (235). “Ear from being eternally
tixed in some essentialized past, they are subject to the
continuous ‘play’ of history, culture, and power” (225).
Nostalgia: A Wistful Desire

The werd ‘nostalgia” has Greek roots: ‘nostos’ meaning
‘returm home’ and “algia’ meaning ‘pain or longing’. In English,
the word reters to homesickness which is oftentimes used in
respect to the dislocation of people from their home
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particularly in the context of Diaspora. It designates
immigrants’ longing for the home to which they eventually
desire te return and the time they had spent with their
intimates. Most of the first-generation immigrants in the select
movies cherish the memories of their homelands and many of
them do visit their native places. Anjali in Kabhi Khusht Kabhie
Gham, though lives in Londor, mulls over Chandni Chowk
and the people she had lived with. Rahul Raichand lives his
ten years of life in nostalgia pondering his home and parents.
Though he appears to be very happy in London, he always
rethinks ot his father, mother and younger brother and wishes
for the miracle that will reunite them. Balraj Khannain Az Ab
Lant Chalenrand Malhotra family in Namastey Londen eventually
revisit their respective homelands in the course of action.

Few songs of the movies express immigrants’ longing tor
the liomeland, nostalgia, sense belonging and cultural
sensibilities. Through the song “O yaaron maat kama, kuch
kehne aaya hun” (dear friends kindly excuse, have come to
say something} in A Ab Laut Chalen, Indian immigrants recall
the peculiarities, practices, traditions, and memoriss of their
vatan, (ahomeland)while the song, “Teri yaad sathhai” (your
memaory is accompanied ) from Namaséev London expounds how
they deeply miss their home. The title song of the movie “Aa
ab Jaut chalen” (let us go back) denoctes immigrants’ extreme
state of nostalgia and decision to return to their native
ethnoscape.

Conclusion:

All the three select Hindi movies are the repositories ot
diasporic sensibilities, like literary texts, and truly unveil how
Indian immigrants get torn between the two worlds -
homelandand adopted land of their hopes. The movies
dextarously showcase the collision of native and host
ethnoscapes as well as the clash of the old and new cultural
identities, which subsequently becomea hurdle for immigrants
to cope with the situation in a new land. The first-generation
immigranis long tor the moetherland, left behind in space and
time while the second generation ot the immigrant parents
sutfers the psychological trauma and strives to resolve the
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identity crisis.
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